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“You enter with expectations and leave with memories.”
Olafur Eliasson, artist, Berlin and Copenhagen
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With this brochure, we want to introduce you to some of the many facets of Kunsthaus Zug. Did you 
know that the Kunsthaus has the most comprehensive collection of Viennese Modernism anywhere in 
Europe, outside of Austria? This treasure includes a collection of impressive landscape paintings by Gus-
tav Klimt and Egon Schiele, unequalled in any museum anywhere in the world. Or have you already dis-
covered one of Paul Klee’s most beautiful watercolors from Tunis, Oskar Schlemmer’s only self-portrait, 
or Kurt Schwitters’ famous collage – true gems of our collection? At the Kunsthaus, you can also discover 
surprising pieces by “lesser-known” Swiss artists of the 20th century, such as Trudi Demut, Friedrich 
Kuhn, or Karl Friedrich Schobinger. Finally, the collection includes works by Guido Baselgia, Josef Her-
zog, Eugen Hotz, Hans Potthof, Annelies Štrba, and other artists from the Zug region. 

In addition to a treasure trove, Kunsthaus Zug is a laboratory for contemporary art. Interna-
tional artists such as Olafur Eliasson, Roman Signer, and Richard Tuttle experiment with site specific 
art in Zug. Have you examined Tadashi Kawamata’s wood interventions on Landsgemeindeplatz, or at 
the Strandbad, our public beach? Have you immersed yourself in James Turrell’s colored light at the 
train station? Maybe you have seen the Kunsthaus Zug mobile, our “museum on wheels,” as it criss-
crosses the Canton of Zug or on the Gotthard Pass? There is hardly another museum that is so actively 
engaged in the public space, with the aim of communicating art to a wide segment of the population. 
The Kunsthaus is also open for joint projects, teaming up with partners in the domains of music, lit-
erature, dance, and the applied arts. And did you know that our art publications are read as far away as 
New York and Hong Kong? 

Kunsthaus Zug is a place for encounters, where artists meet with the public to discuss city 
planning, where media representatives talk about the power of images, and where a Buddhist monk 
meets with a top bank executive for a public debate. Another special feature at the Kunsthaus is that 
visitors can electronically record and share with each other their impressions of the artworks. Each 
year, some 2,000 pupils from our local communities and the region participate in art education work-
shops, projects also carried out in cooperation with social organizations and international schools. 

Zuger Kunstgesellschaft (Zug Art Society) is one of the city’s largest associations. More than 
half of our visitors come from all over Switzerland and abroad. 

Discover the multifaceted Kunsthaus Zug and its artistic “horizons” for yourself – they’re 
within reach. 

We look forward to seeing you.

Matthias Haldemann, Director,
and the Kunsthaus team
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“Entire worlds opened up to me!”
A visitor to Kunsthaus Zug

A historic wall, painted in bright colors in 2010  –  creative interaction between present and past. The 
building, dating back to the 16th century, today houses contemporary and modern art. Step through the 
gate and you enter the bright courtyard of Kunsthaus Zug.  

Visitors are given a friendly welcome. Once inside, you are our guest: the Kunsthaus bar and 
our quiet garden invite you to linger.

Clearly delineated spaces create opportunities for personal encounters with the works of art. 
Art enters into dialogue with the public: it is independent, profound, and dynamic. Kunsthaus Zug 
gives you unexpected glimpses of, and new perspectives on, the familiar. Its artworks take you way 
beyond the local; they sharpen your perception, as well as pave, and sometimes point, the way.

PATRONAGE

Stiftung der Freunde Kunsthaus Zug (Foundation of the Friends of Kunsthaus Zug) and Zuger Kun-
stgesellschaft (Zug Art Society) are the patrons of Kunsthaus Zug. The foundation, which was estab-
lished in 1982, owns the building on Dorfstrasse. Zug Art Society is responsible for operating the 
Kunsthaus and owns the art collection. It was established in 1957. Up until the 1970s, it had no place 
to exhibit. In 1977, Kunsthaus Zug opened its first museum space at the Altstadthalle. Since 1990 it 
has been located at the Hof im Dorf complex on Dorfstrasse. The Kunsthaus’ exhibitions and art col-
lection are made possible through public funding, private contributions, and membership fees.

“I love the Kunsthaus as a place to work. As an artist I am 
here as a guest for three months. Kunsthaus Zug presents me
well. A museum should never be finished.”

Ilya Kabakov, artist, Long Island, NY 

THE COLLECTION

Kunsthaus Zug houses a renowned collection of prominent art. Its holdings in modern art, with a fo-
cus on Viennese Modernism, are loaned by Stiftung Sammlung Kamm (Kamm Collection Founda-
tion, see pp. 14/15). The other holdings of Kunsthaus Zug can be divided into Swiss Fantastic art and 
Surrealism, figurative Swiss sculpture, works by artists from the Canton of Zug, and Projekt 
Sammlung (Project Collection), comprising works by individual artists ( for a description, see pp. 
26/27). Our collection, research, curatorial, and art educational activities focus on all these areas.

STIFTUNG SAMMLUNG KAMM (KAMM COLLECTION FOUNDATION)

During World War II, the Austrian sculptor Fritz Wotruba and his wife Marian lived in exile in 
Zug. The Wotrubas became very close friends with Fritz Kamm and his wife Editha Kamm-Ehrbar, 
who was originally from Vienna. Later, during the 50s and 60s, Wotruba directed the Würthle Gal-
lery in Vienna for Fritz Kamm, where he developed pioneering exhibits. These became the basis of 
the Kamm Collection. 

In 1998, Christa, Peter, and Christine Kamm established the Kamm Collection Founda-
tion, entrusting its holdings to Kunsthaus Zug as a permanent loan. The Kunsthaus thereby acquired 
the most important collection of Vienna Modernism in Europe outside of Austria.
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With more than 400 pieces, the collection includes works by Gustav Klimt, Josef Hoffmann, Alfred Ku-
bin, Richard Gerstl, Oskar Kokoschka, Egon Schiele, and Fritz Wotruba. Furthermore, other move-
ments of European Modernism, such as Expressionism, Cubism, and Bauhaus are represented. For 
more information on the Kamm Collection Foundation, please visit www.stiftungsammlungkamm.ch.

Kunsthaus Zug resembles a treasure trove. Here, you will find unique, exhilarating, impressive, and mys-
terious works of art. It is a place where renowned and lesser-known works can be discovered or rediscov-
ered: Koloman Moser and Rudolf Kalvach from the great period of Viennese Modernism – Hans Potthof, 
Josef Herzog, and Hannah Villiger from the Zug region. The Kunsthaus provides contemporary artists 
with a laboratory for their creative processes. The artists design, research, irritate, connect, name, and 
alter. Their works are experimental – and do not exclude the possibility of failure.

AN INTERDISCIPLINARY FOCUS

A special feature of Kunsthaus Zug is its cooperation across various domains, with partners in the 
areas of architecture, music, literature, and dance. Joint projects are realized in which words, im-
ages, sounds, and motion merge in an ideal way so that, despite all the differences of these media, 
similarities emerge. The Kunsthaus forms networks with other organizers. Here, fine art can be 
experienced within a larger cultural context.

Partners include Dialog-Werkstatt Zug, Lucerne University of Applied Siences and Arts 
– Department of Music, Lucerne Festival, Musik Schule Zug, RäumesindTräume Zug, TanzA-
telierZug, Theater im Burgbachkeller Zug, and the Zug Theater and Music Society.

“We have never been to the Kunsthaus. But I’ve walked 
on the wooden path hundreds of times.”

Elementary school student from Zug on Kawamata’s wood installation on Burgbachplatz

For many years, Kunsthaus Zug has created and recreated dramatic links between inside and outside. 
It is active and present in the public space as well. Tadashi Kawamata’s wood installations lay down a 
path linking the Kunsthaus, the city, and surrounding nature (see photo on p. 22). The landscapes, 
figures, and faces that Pavel Pepperstein created for the walls of the Zug prison take the viewer to im-
aginary worlds. Every evening, James Turrell’s changing light installation transforms Zug train station  
from an urban meeting point into a shining house of art that entices you to see.

By opening itself up, the Kunsthaus seeks to connect with people where they live. It does not 
bid farewell, but rather expands and connects with the here and now. 

PROJEKT SAMMLUNG (PROJECT COLLECTION)

Project Collection is a unique model for collecting contemporary art at Kunsthaus Zug, and it is 
based on long-standing cooperation with various artists. The project began in 1996 with a series of 
exhibitions by Tadashi Kawamata and Richard Tuttle. Other interventions by internationally 
known contemporary artists followed, artists who have worked for Kunsthaus Zug for several years: 
Pavel Pepperstein and guests, Olafur Eliasson, and, since 2009, Roman Signer. Guido Baselgia has 
accompanied several of these artists, keeping a photographic record of their creations.

Project Collection gives the public an opportunity to observe artistic processes, from in-
ception to realization. With this project, Kunsthaus Zug has become one of the most innovative art 
museums. It has triggered an ongoing discussion about how museums should collect art.
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“For me, the workshop was very exciting. I saw that paintings 
are not all alike. From now on, I will view them differently.” 

Yvonne, secondary school student 

At Kunsthaus Zug, we foster dialogue between those who create, view, and work with art. It is a place 
for encounters and exchanges, a forum for serious discussion. 

Visitors to Kunsthaus Zug can become actively involved in the dialogue. They are invited to 
express their discoveries about, thoughts on, and feelings towards one artwork or another. Statements 
by children and by adults, by the general public and by experts, are recorded and made available as a 
collection of voices. The viewers help each other appreciate the artworks. Over the years, an archive of 
voices is being added to the archive of art.

ART EDUCATION

Art education gives people access to art, through workshops, projects, guided tours, art at noon, 
training sessions, and art classes. Kunsthaus Zug gives children, youths, and adults a wide range of 
opportunities to enter into dialogue with the artworks. This strengthens their perceptive, expressive, 
and interpretative skills – and turns art into a personal experience. Individual, creative encounters, 
as well as creative activities, are the focus of our school and free time activities. Art education tests 
new forms of cooperation with various partners from different disciplines and population groups, 
and presents these projects to the public.

No audio guide is able to define what visitors should know and see. At Kunsthaus Zug, 
you have an opportunity to discover how you can connect with the individual artworks, and can 
share with others what you have found. For this, we make available recording devices and a listen-
ing station. It is our aim to assemble a collection of electronic voice recordings, in our one-of-a-kind 
art education laboratory at Kunsthaus Zug.

“Compared to larger and more established museums, which 
sometimes  plod ahead at a rather sleepy pace, Kunsthaus Zug 
mobile is a Zodiac speed boat that unexpectedly shoots out 
of the mangrove bushes, to conquer new terrain.”

Christian Brändle, Director, Museum für Gestaltung in Zurich 

KUNSTHAUS ZUG MOBILE 

Kunsthaus Zug mobile is a traveling museum in the form of a specially designed container. In a 
very compact space, it gives a preview of exhibitions by presenting works of contemporary art. It is 
owned by the Foundation of the Friends of Kunsthaus Zug. In 2008, Kunsthaus Zug mobile was 
awarded the “Swiss Award for the Promotion of Visual Art.”

With only 30.5 square meters of exhibition space, Kunsthaus Zug mobile is probably one 
of the smallest museums anywhere. This small and at the same time exquisite container takes the 
task of art education quite literally – it brings art to the people. Since 2002, it has opened its doors 
to the general public at more than 30 locations in Zug, all over Switzerland, and abroad.
“Moving Museum” describes a wide-ranging process that involves artists, Kunsthaus Zug, 
and society as a whole. The Kunsthaus is a platform for exchange, and for debating art and 
reality. What do we see? How do we see it? Where are we?
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The works exhibited at Kunsthaus Zug are meant to reach and move people. Through the 
Moving Museum concept, art is constantly being created: in the minds and perception of 
viewers, and in their actions.

“Kamm Collection Foundation has absolutely first-rate holdings. 
To position these in the international art and museum discourse, 
they should be presented in a comprehensive way.”

Professor Wilfried Seipel, former Director General of the Kunsthistorisches Museum in Vienna

THE SIX-CIRCLE MODEL

The vision of a new Kunsthaus can be best described by a six-circle model. (1) Representative works of 
the unique collection are permanently exhibited on a rotating basis. (2) Through a public archive of 
holdings, other parts of the collection are on permanent public display, thanks to a specially designed 
“show case.” (3) An area is reserved for temporary exhibits of contemporary art and modern art. This 
includes a laboratory that is made available to artists working on projects. (4) The AtelierForum 
provides art education to children, youths, and adults, using the collection and current exhibits. (5) 
Interdisciplinary events are held in a Raum der Künste (Space for the Arts). (6) Finally, the Bistro 
creates a welcoming atmosphere. These six circles can and should overlap, linking the interior and 
exterior in different ways. For current plans, visit www.forum-kunsthauszug.ch.

Kunsthaus Zug is a treasure trove of first-rate works of art. But it is also a laboratory – a place to search 
and discover. In our constantly changing present-day world, it defines itself as a forum for dialogue 
between art and society: a place for encounters and conversations. 

Kunsthaus Zug has earned an excellent reputation in the national and international art world 
through its ambitious temporary exhibits, and thanks to its significant holdings. The collection’s art-
works have many merits: they are sublime, irritating, shocking, profound, inventive, inquisitive, uni-
versal, and personal. They certainly deserve to be viewed in the well-lighted space of the exhibition 
room, but we are currently forced to keep most of them in storage. More space is needed, in a larger 
Kunsthaus for Zug. 

The new Kunsthaus will be built on the site where the Canton of Zug hospital once stood, 
with a view of Lake Zug. It will be a Moving Museum, “enticing” visitors to experience and confront art. 
The building will become the manifest expression of what long ago became the Kunsthaus’ guiding 
philosophy: new horizons – within reach.
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 2011
Domizil Zug – Potthof zu etoy.CORPORATION, 2011 
Domicile Zug – From Potthof to etoy.CORPORATION, 2011 

In this exhibit, past and tradition meet the present and future cyber age. It offers a precise representa-
tion of reality in Zug: a virtual, interlinked, and global place of commerce surrounded by an idyllic 
landscape that is increasingly being crowded out and paved over. This is not the first time that Kun-
sthaus Zug has sought to discover and portray the self-image of this city. But so far it is the most direct 
enquiry it has launched into this issue.

Urs Bugmann, Neue Luzerner Zeitung, 16 April 2011

 2010
LINEA. Vom Umriss zur Aktion. Die Kunst der Linie zwischen Antike und Gegenwart 
LINEA. From Outline to Action. The Art of the Line from Antiquity to Present

In a period of austerity that makes it ever more difficult to mount blockbuster exhibitions LINEA: From 
Outline to Action at the Kunsthaus Zug provides a model for curators. The beauty of the idea behind 
LINEA is its simplicity: taking line as the primary building-block of visual representation, the exhibi-
tion guides us on a thought-provoking journey through the history of art. Although LINEA has a thesis 
it sets out to demonstrate, it avoids presenting works of art simply as an illustration to an idea. Rather 
it sets up a dialogue between individual pieces, between styles and disciplines that achieves an inven-
tive, thought-provoking history of the concept of line.

Jill Lloyd, Burlington Magazine, London, März 2011

 2009
Der Schatz am Zugersee – Die Sammlung / The Treasure of Lake Zug – The Collection

Due to a lack of space, masterpieces by artists ranging from Gustav Klimt to Egon Schiele are locked 
away in storage, out of sight. Now, for a few months, these gems will be the focus of an exhibit that 
would get headline billing, were it held somewhere else.

Jsc, Bolero, 5 December 2009

Projekt Sammlung (1). Roman Signer. Werke 1975 – 2007
Schenkung Christine und Peter Kamm, 2009
Project Collection (1). Roman Signer. Works, 1975 to 2007
Christine and Peter Kamm Bequest, 2009

Despite all the failure and destruction, Roman Signer gives us humorous views of what is meaningless 
and futile, of how art dissolves over time. His interventions make us smile – but closer thought reveals 
their deeper meaning.

Urs Bugmann, Berner Zeitung, 29 September 2009

Projekt Sammlung (6). Olafur Eliasson – The moving museum
Project: Collection (6). Olafur Eliasson – The moving museum

The museum, which generally presents itself as a sphere cut off from the outside world, is liberated 
from this isolated state through artistic means. (…) Seeing such interaction, where long-term coopera-
tion between an artist and an institution yields results that are as well thought-out as they are refresh-
ing, makes one wish it would occur more often.

Paulina Szczesniak, Tages-Anzeiger, 28 May 2009

 2008
Das Sehen sehen. Neoimpressionismus und Moderne. Signac bis Eliasson
Seeing Sight. Neo-Impressionism and the Modern Era. Signac to Eliasson

To date, the revolutionary act of Neo-Impressionism has not been the subject of a dedicated exhibition 
in German-speaking Switzerland. By showing the works of a private Swiss collection, Kunsthaus Zug 
not only puts this right, it also points to this movement’s place in the development of 20th-century art. 
A pleasure to behold, accompanied by a wealth of information.

Gerhard Mack, NZZ am Sonntag, 15 June 2008
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 2007
FernNah 1 und FernNah 2. Fotografie und Video aus Zug seit 1940
FarNear 1 and FarNear 2. Photography and Video from Zug since 1940

While the first part of this exhibit primarily examined the aesthetics of nearness, with photography as the 
main medium, the second installment focuses on the distant, with an emphasis on video. The artistic 
approach to this topic is highly contemporary, because the distant is by no means equated with the for-
eign. It is quite the opposite: home can at times appear exotic, and things that are far away may feel famil-
iar. It is striking how almost nothing is glossed over, with the artists instead seizing the opportunity to 
communicate inconvenient realities, politicizing these on a cultural level.

Paulina Szczesniak, Tages-Anzeiger, 17 March 2007

  2006
Harmonie und Dissonanz. Gerstl – Schönberg – Kandinsky. Malerei und Musik im Aufbruch
Harmony and Dissonance. Gerstl – Schönberg – Kandinsky. A new dawn in painting and music

By carefully presenting a great topic through world-class works of art, the exhibit “Harmony and Disso-
nance. Gerstl – Schönberg – Kandinsky” is a very stimulating, interdisciplinary show. One of the great 
merits of the exhibit is how it brings the material into multi-faceted interaction, exposing its inconsisten-
cies.

Caroline Kesser, Neue Zürcher Zeitung, 23 September 2006

Kunsthaus Zug mobil. 16. Halt: Baarerstrasse 11, Zug. 
HAETTENSCHWEILER. Schriften für die Welt, Logos für Zug
Kunsthaus Zug mobile. 16th stop: Baarerstrasse 11, Zug.
HAETTENSCHWEILER. Fonts for the World, Logos for Zug

Despite space constraints, this exhibit in a container placed alongside the main shopping street in Zug, 
and which is being curated by the art historian Martino Stierli, is highly informative.

Roman Hollenstein, Neue Zürcher Zeitung, 12 May 2006

  2005
Ilya und Emilia Kabakov – Die Architekturprojekte
Ilya and Emilia Kabakov – The Architecture Projects

It is no secret that Zug is a top business location. Yet with this exhibition featuring architectural visions 
of the Russian-American couple Ilya and Emilia Kabakov, Kunsthaus Director Matthias Haldemann has 
proven that Zug has also become a center for culture. The small Kunsthaus Zug. The Kabakovs have 
made this museum big. (…) Kunsthaus Zug is a gem that has earned acclaim far beyond the borders of 
the Canton.

Florian Hofer, Zuger Presse, 28 February 2005

  2004
Guido Baselgia – weltraum / Guido Baselgia – Space

Close-up and long-distance views merge in some of the images, the represented places look like photo-
graphic grisailles, floating in space, somewhere between aerial photography and a small detail of the 
world.

Nadine Olonetzky, NZZ am Sonntag, 4 April 2004

  2003
James Turrell

Kunsthaus Zug, which has already successfully convinced several international artists to enhance the city-
scape with their fine-tuned sculptural interventions, has managed to capture the interest of a much-in-de-
mand international star of the art world, the American light artist and pioneer of Land Art James Turrell, for 
the train station project. Turrell has come up with a light installation for Hornberger’s architectural design 
that, at dusk, transforms the sober and modern building into a magically illuminated artwork.

Gottfried Knapp, Süddeutsche Zeitung, 14 and 15 January 2006



  2002
Walter Kurt Wiemken (1907 – 1941). Eine Retrospektive
Walter Kurt Wiemken (1907 – 1941). A Retrospective

How did the nearly forgotten Basel artist Wiemken come to be exhibited at Kunsthaus Zug, forty years 
after the last retrospective in St. Gallen? He fits right into the program of Matthias Haldemann, several of 
whose shows have focused on Swiss artists who were strongly influenced by Surrealism. (…) The presen-
tation is smart, and its chronology leaves room for references to contemporary artists such as Abt, Bod-
mer, Brignoni, and Schürch, making this an exciting rediscovery.

Annemarie Monteil, Basler Zeitung, 19 December 2002

Projekt Sammlung (5). Pavel Pepperstein – Traum und Museum
Project Collection (5). Pavel Pepperstein – Dream and Museum

As part of the invitation to participate in the cooperative Project Collection, which will last several 
years, Pepperstein has used his fifth show at Kunsthaus Zug to enter into a highly intelligent and artis-
tically brilliant dialogue with the museum’s collection, by displaying his own wall-based work and 
drawings. In Pepperstein’s artworks, creativity always appears as a gift, a floating presence that con-
stantly threatens to recede and disappear. 

Kunst-Bulletin, 1 November 2002

Kunsthaus Zug mobil, 2. Halt Riedhof Hünenberg, Peter Kogler
Kunsthaus Zug mobile, 2nd stop: Riedhof Hünenberg, Peter Kogler

With its exhibition space on wheels, Kunsthaus Zug is entering new intellectual territory. This is yet an-
other sign of its desire to establish networks, thereby giving impetus to the discussion about the value of 
museums, and art itself. 

Niklaus Oberholzer, Neue Zuger Zeitung, 24 June 2002

  2001
Egon Schiele – der Zeichner und die Wiener Moderne
Egon Schiele – the Graphic Artist and Vienna Modernism

One cannot stop admiring the canvasses of Viennese painter Egon Schiele. With their extraordinary 
expressive force, often marked by raw eroticism, they testify to a modern world that oscillates between 
heaven and hell. For all these reasons: do not miss this exhibition.

Le Matin, 18 November 2001

Annelies Štrba. Neue Videos. Neue Bilder / Annelies Štrba. New Videos. New Images. 
A few years ago, she discovered video as her medium. Zug is where the first comprehensive exhibition 
of these works is taking place. Getting an impression of this show requires patience: the sound is irri-
tating, the videos are long and strain the viewer’s eyes and ears. But the light! Glaring, soft, fluorescent. 
Those colors. And the “brushstrokes”: impressionist painting with a video camera. (…) Before the 
soundtrack draws us into a trance we find our way back to the charming bar and are served a delicious 
rabbit stew, accompanied by fresh rhubarb cake.

Franziska Schläpfer, Weltwoche, 19 April 2001

  2000
Hommage à Josef Herzog / Homage to Josef Herzog

On Sunday evening, a musical accompaniment was played to the exhibition “Homage to Josef Herzog.” 
The audience was thrilled. By combining different art forms, visitors gain completely new access to art 
as a whole; hopefully the Kunsthaus will host many more such events.

Nicole Bucher, Neue Luzerner Zeitung, 23 January 2001

  1998
Dialog mit der Moderne. Fritz Wotruba und die Sammlung Kamm
Dialogue with Modernism. Fritz Wotruba and the Kamm Collection

Anyone walking through the exhibition rooms of Kunsthaus Zug these days will take in an artistic 



panorama stretching from 1900 to around 1960 that presents numerous great international works of 
art. The Kamm Collection may waver, but it does not err. It has preferences, but is not egocentric. And 
it always keeps things in perspective. It is a rare combination: the economic means of the businessman 
comined with the intuition and creative skills of the artist.

Lutz Windhöfel, Die Südostschweiz, 22 May 1998

 1997
Kurt Seligmann (1900 – 1962) – Eine Retrospektive
Kurt Seligmann (1900 – 1962) – a Retrospective

Kurt Seligmann (1900-1962) is one of the most important Swiss Surrealists. Kunsthaus Zug has put 
together this pioneering exhibition that is the first comprehensive retrospective of his work. It is a 
highly focused, concise exhibition that leaves you wanting more: it is impressive how the works of a 
thoroughly urbane Swiss artist have been compiled and presented.

Simon Maurer, Tages-Anzeiger, 25 November 1997

  1996
Projekt Sammlung (1). Tadashi Kawamata, Work in Progress in Zug
Richard Tuttle, Replace the Abstract Picture Plane
Project Collection (1). Tadashi Kawamata, Work in Progress in Zug
Richard Tuttle, Replace the Abstract Picture Plane

With his targeted intervention, the Japanese poet of construction draws our attention to borders that 
deserve closer examination because they are so fundamental. This raises issues and puts in question 
not only the museum as a public institution, but also the function of contemporary art.

(…) By striving to interlink, in as meaningful a way as possible, the act of exhibiting and col-
lecting contemporary art, Haldemann has dared to confront the wild “art bull,” and although he does 
not take it directly by the horns, he is the first to taunt it with a piece of red cloth. The so-called “Project 
Collection” intends to place Zug’s temple of art at the disposal of artists during the summer months, so 
that they can let their artistic imagination run loose on this highly topical issue.

Romeo Giger, Neue Zürcher Zeitung, 8 July 1996

  1994
Balthasar Burkhard

It is an immense and spectacular opportunity – the photographs of Balthasar Burkhard are on display 
at the Kunsthaus.

E.D. Tribune de Genève, 1 December 1994

  1992
Fritz Wotruba. Retrospektive / Fritz Wotruba. Retrospective

The works are presented in a way that makes art historical sense and is a pleasure to behold. Thanks to 
a good selection and to his inspired juxtaposition of sculpture, drawings, and sketches, Matthias Hal-
demann has succeeded in decluttering the body of work. The Zug exhibition portrays Wotruba as an 
extravagant artist who was given to pathos and had universal aims; it strips away the sculptor’s suit of 
armor that he so happily hid behind.

Ludmila Vachtova, Die Weltwoche, 6 August 1992

  1990
Schweizer Kunst, 1900 – 1990, aus Schweizer Museen  und öffentlichen Sammlungen
Swiss Art 1900 – 1990, from Swiss Museums and Public Collections

The exhibit is convincing precisely because, in addition to presenting the works one would expect, (…) 
it also places willful and informative emphases. Despite the concentrated presentation, due to the lim-
ited space, the overview is a stimulating show for connoisseurs – and offers a good introduction, as art 
education for the general public.

Martin Kraft, Der Landbote, 31 May 1990
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